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Joanna Banham
Associate Editor, Dictionary of Artists’
Models, London and Chicago 2001

Tabitha Barber
‘Mary Beale (1633–1699)’, in Gesa
Stedman (ed.), Englische Frauen der
Fruhen Neuzeit, Darmstadt 2001,
pp.105–17

Entries in Alastair Laing (ed.), Clerics 
& Connoisseurs: The Rev. Matthew
Pilkington, the Cobbe Family and the
Fortunes of an Irish Art Collection
through Three Centuries, exhibition
catalogue, The Iveagh Bequest,
Kenwood 2001, pp.92, 121, 139 
and 300–4

Rachel Barker
’Conserving Modern Art: A Lifetime to
Consider’, Conference pre-prints of
the Irish Professional Conservators
and Restorers Association conference
Contemporary Art: Creation,
Curation, Collection and
Conservation, September 2001

’Conserving Modern Art: A Lifetime 
to Consider’, Conference pre-prints
for 1st Latin American Conference 
on Cultural Heritage organised by
Asociación Española de Gestores 
de Patrimonio, December 2001

Review: ’Contemporary Art: 
Creation, Curation, Collection and
Conservation’, The IPCRA Newsletter,
vol.11, no.1, pp.18–21

Tanya Barson
’Hannah Collins’, ’Mario Merz’, ’Joan
Miró’ and ’Pablo Picasso’, in Iwona
Blazwick and Simon Wilson (eds.),
Tate Modern: The Handbook, London
2000, pp.137, 197–8 and 212

’Stan Douglas’ in Between Cinema
and a Hard Place, exh. cat., Tate
Modern, London 2000, p.6

’Stan Douglas Win, Place or Show,
1998; Set for Win, Place or Show:
East View, West View, Overview,
1998; Strathcona Series, 1998’, in
2000 Review: The National Art
Collections Fund, London 2000, p.123

’Richard Billingham’ and ’Isaac 
Julien’, in The Turner Prize 2001, 
exh. cat., Tate Britain, London 2001,
pp.5–6, 9–10

Tim Batchelor
’The Nude in Early Film’ in Alison
Smith (ed.), Exposed: The Victorian
Nude, exh. cat., Tate Britain, London
2001, p.179

Susanne Bieber
’Thinking in Pictures’, in Iwona
Blazwick (ed.), Katharina Fritsch, 
exh. cat., Tate Modern, London 2002,
pp.92–112

David Blayney Brown
Romanticism, London 2001, 447pp

’America a Prophecy’, ’The Book of
Thel’, ’Some Contemporary Prints’,
’Jerusalem; The Emanation of the
Giant Albion’, in Robin Hamlyn and
Michael Phillips (eds.), William Blake,
exh. cat., Tate Britain, London, and
Metropolitan Museum, New York
2000–1

With Rosalind Mallord Turner, Turner’s
Gallery, House and Library, exh. cat.,
Tate Britain, London 2001

’Turner in Italia’, in Viaggio in Italia:
Un Corteo magico dal Cinquecento
al Novecento, exh. cat., Palazzo
Ducale, Genoa 2001

Turner and Kent, exh. cat., Royal
Museum, Canterbury 2001 (reprint of
Canterbury Festival catalogue 1989)

’Turner as Collector’, ’Contemporary
Subjects’, ’Historical Subjects’,
’Stylistic Development in Oils and
Watercolours’, ’Training and
Apprenticeship’, ’Knockholt Sketches’,
’Scottish Pencils’, ’Sir George
Beaumont’, ’A.W. Callcott’, ’John
Glover’, ’Benjamin Robert Haydon’,
’David Wilkie’, ’Richard Wilson’, 
in Evelyn Joll, Martin Butlin and 
Luke Herrmann (eds.), The Oxford
Companion to J.M.W. Turner, 
Oxford 2001

’J.M.W. Turner, Dort or Dordrecht: The
Dort Packet-Boat from Rotterdam
Becalmed’, in The Folio Society Book
of 100 Great Paintings, London 2001,
pp.132–3

Review: ’Paul Delaroche’, Burlington
Magazine, vol.CXLII, no.1169, August
2001, pp.519–21

Review: ’Beth S Wright (ed.),
Cambridge Companion to Delacroix’,
Art Newspaper, 2001

Iwona Blazwick
With Simon Wilson (eds.), Tate
Modern: The Handbook, London
2000

Editor, Katharina Fritsch, exh. cat.,
Tate Modern, London 2000

Giorgia Bottinelli
’Timeline 1962–1972’, in Richard Flood
and Frances Morris (eds.), Zero to
Infinity: Arte Povera 1962–1972, 
exh. cat., Tate Modern, London, and
Walker Art Center, Minneapolis 2001,
pp.128–75

Mary Bustin
’Treatment of Mark Rothko’s Seagram
Murals, Tate, London’, The Picture
Restorer, no.20, Autumn 2001

Editor, UKIC Paintings Section,
Conservation News, 2000 to present

Lizzie Carey-Thomas
Art Now Dryden Goodwin, exh.cat.,
Tate Britain, London 2002

Helen Charman
With Gillian Wilson, Tate Modern
Teacher’s Kit, London
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Donna De Salvo
’The Unborn Stage: New York City
1969–1974’, in Iwona Blazwick (ed.),
Century City: Art and Culture in the
Modern Metropolis, exh. cat., Tate
Modern, London 2001, pp.124–45

’Memento Morandi’, in Donna De
Salvo and Matthew Gale, Giorgio
Morandi, exh. cat., Tate Modern,
London 2001, pp.10–15; translated in
Morandi: dans l’écart du réel, exh.
cat., Musée d’Art Moderne de la Ville
de Paris 2001, pp.15–19

’Afterimage’ in Heiner Bastian, Andy
Warhol Retrospective, exh. cat., Tate
Modern, London 2001, p.47–51

Emma Dexter
’London’, in Iwona Blazwick (ed.),
Century City: Art and Culture in the
Modern Metropolis, exh. cat., Tate
Modern, London 2001, pp.70–95

’Interview’ in Carol Maund (ed.),
Immediate II, Site Gallery, Sheffield
2001, p.14–17

’Century City: Conversations with the
Curators’, Art Journal, Fall 2001,
p.4057

’What do you expect from an art
institution in the 21st century?’, 
Palais de Tokyo, 2001, p.105

David Fraser Jenkins
John Piper: The Forties, exh. cat.,
Imperial War Museum, London 2000,
pp.8–48

Review: ’Farewell to an Idea:
Episodes from a History of
Modernism by T.J. Clark’, in
Cambridge Quarterly, vol.30, no.4,
2001, pp.349–58

Matthew Gale
’Jean Arp’, ’Francis Bacon’, ’Georges
Braque’, ’André Derain’, ’Luciano
Fabro’, ’Barbara Hepworth’, ’Henry
Moore’, ’Eduardo Paolozzi’, ’Bridget
Riley’, ’David Smith’, ’Bill Viola’, ’Bill
Woodrow’, ’Andrea Zittel’, in Iwona
Blazwick and Simon Wilson (eds.),
Tate Modern: The Handbook, Tate
Modern, London 2000, pp.116–7, 134,
146, 152, 169, 202, 209, 217, 223, 227,
232 and 234

’Mondrian: Composition B with Red’,
2000 Review: National Art
Collections Fund, London 2000,
pp.124–5

’Francisca Bacona slad ludzkiej
obecnosci’, in Klasycy XX wieku, 
exh. cat., Galeria Sztuki Wspólczesnej
Zacheta, Warsaw 2000, pp.18–22

Review: ’Mario Sironi and Italian
Modernism: Art and Politics under
Fascism by Emily Braun’, Burlington
Magazine, vol.142, no.1171, October
2000, pp.642–3

Review: ’Dalí’s Optical Illusions’,
Apollo, vol.152, no.464, October
2000, pp.55–6

’El Zurich del dadismo’, in 
Anna Maria Guasch (ed.), Summa
Pictorica: De las Vanguardias a la
postmodernidad, Madrid 2001,
pp.37–51

’White Bottle - Red Earth’, in Donna
De Salvo and Matthew Gale, Giorgio
Morandi, exh. cat., Tate Modern,
London 2001, pp.86–101; expanded
and translated as ’Bouteille blanche,
terre rouge’, in Morandi: dans l’écart
du réel, exh. cat., Musée d’Art
Moderne de la Ville de Paris 2001,
pp.21–40

’Towards a Sylvester Bibliography’, 
in Matthew Gale (ed.), Looking at
Modern Art: In Memory of David
Sylvester, exh. cat., Tate Modern,
London 2002, pp.60–3

’Barbara Hepworth: Conicoid’, in Jon
Wood (ed.), Shine: Sculpture and
Surface in the 1920s and 1930s, 
exh. cat., Leeds City Art Gallery 2002,
pp.21–2

Adrian Glew
Stanley Spencer Letters and
Writings, London 2001, 264pp

’Stanley Spencer’s Lists’, in Timothy
Hyman and Patrick Wright (eds.),
Stanley Spencer, exh. cat., Tate
Britain, London 2001, pp.246–9

’Archives’, in Simon Ford (ed.),
Information Sources in Art, Art
History and Design, Munich 2001,
pp.50–9

’Dr Fluxus’, in Martin Rogers and
Simon Cutts (eds.), The Printed
Performance Brian Lane Works
1966–99, Derby 2001, pp.25–30

Review: ’Channel Hopping’, Art
Monthly, no.246, May 2001, pp.47–8

Robin Hamlyn
With Michael Phillips, William Blake,
exh. cat., Tate Britain, London and
Metropolitan Museum, New York,
2000–1

Karen Hearn
’A Fatal Fertility? Elizabethan and
Jacobean Pregnancy Portraits’,
Costume, no.34, 2000, pp.39–43

A Seventeenth-Century Enigma: Jan
Siberechts’s ’View of a House and its
Estate in Belsize, Middlesex’, Tate
Patrons’ Papers, London 2000, 15pp

’Sir Nathaniel Bacon’, ’William
Dobson’, ’Hans Eworth’, ’Marcus
Gheeraerts I and Marcus Gheeraerts
II’, ’George Gower’, ’Nicholas Hilliard’,
’Cornelius Johnson’, ’William Larkin’,
’Daniel Mytens’, ’Isaac Oliver’, ’John
Riley’, ’Guillim Scrots’ and ’Robert
Streeter’ in Hugh Brigstocke (ed.), 
The Oxford Companion to Western
Art, Oxford 2001 

The Stuart Portrait: Status and
Legacy, exh. cat., Southampton City
Art Gallery, 2001, pp.34–5

4292_Staff_PubsFINAL  19/8/02  5:52 pm  Page 169



170

’Insiders or Outsiders? Overseas-born
Artists at the Jacobean Court’, in
Randolph Vigne and Charles Littleton
(eds.), From Strangers to Citizens,
Brighton and Portland 2001,
pp.117–26

’Tate Britain, London’, Renaissance
Journal, vol.1, no.5, Centre for the
Study of the Renaissance, January
2002, pp.8–11

With Pauline Croft, ’“Only Matrimony
Maketh Children to be Certain …“:
Two Elizabethan Pregnancy Portraits’,
British Art Journal, vol.3, no.2, 
Spring 2002

Christopher Holden
With Robert Upstone, ’The Condition
and Conservation Treatment of 
The Worship of Bacchus’, in 
George Cruikshank’s ’The Worship 
of Bacchus’ in Focus, Tate Britain,
London 2001, pp 32–25

Mary Horlock
’Salvador Dalí’, ’Ian Hamilton Finlay’,
and ’Gilbert and George’, in Iwona
Blazwick and Simon Wilson (eds.),
Tate Modern: The Handbook, London
2000, pp.140, 154, and 160

Art Now: Knut Åsdam –
Psychasthenia (10), exh. cat., Tate
Britain, London 2000; reprinted in
KNUT ÅSDAM WORKS 1995–2000,
exh. cat., Galleri Tommy Lund,
Copenhagen 2000

’Glenn Brown’, ’Wolfgang Tillmans’ 
in The Turner Prize 2000, exh. cat.,
Tate Britain, London 2000

Review: ’Give & Take’, Untitled, 
no.24, Spring 2001, p.30

Art Now Lucy Gunning: ’Intermediate
II’, exh. cat., Tate Britain, London 2001

’An Interview with Susan Hiller’,
Paletten, no.245–6, 4/5 2001, p.22–7 

’Close Encounters: Lucian Freud’, 
Tate: The Art Magazine, Issue 29,
Summer 2002, p.ii

Sarah Hyde
’Printmakers and the Royal Academy
Exhibitions, 1780–1836’ in David
Solkin (ed.), Art on the Line: The Royal
Academy Exhibitions at Somerset
House 1780–1836, New Haven and
London 2001, pp.217–28

Chloe Johnson
Nevinson: The Soul of the Soulless
City, Tate Patrons’ Papers, London
2001, 20pp

Lewis Noble: A Sense of Place, 
exh. cat., Derbyshire Community
Foundation 2001, 16pp

Rica Jones
’Technical examination of the
alterations in Hogarth’s Sigismunda’,
in Sigismunda in Focus, exh. cat.,
Tate Britain 2000, pp.30–4

Pip Laurenson
’Developing Strategies for the
Conservation of Installations
Incorporating Time-based Media 
with Reference to Gary Hill’s Between
Cinema and a Hard Place’, Journal 
of the American Institute for
Conservation, vol.40, no.3,
Fall/Winter 2001, pp.259–66

Tom Learner
’A Review of Synthetic Binding Media
in Twentieth Century Paints’, The
Conservator, vol.24, 2001, pp.96–103

’The Analysis of Synthetic Paints by
Pyrolysis – Gas Chromatography –
Mass Spectrometry (PyGCMS)’,
Studies in Conservation, vol.46, 2001
pp.225–41

With J Arslanoglu, ’The Evaluation of
Laropal A-81: Paraloid B-72 Polymer
Blend Varnishes for Painted and
Decorative Surfaces – Appearance
and Practical Considerations’, The
Conservator, vol.25, 2001, pp.62–72

With Francesca Cappitelli and Oscar
Chiantore, ’An Initial Assessment of
Thermally Assisted Hydrolysis and
Methylation – Gas Chromatography/
Mass Spectrometry for the
Identification of Oils from Dried Paint
Films’, Journal of Analytical and
Applied Pyrolysis, vol.63, 2002,
pp.339–48

Jeremy Lewison
’History, Memory, Society’, in Iwona
Balzwick and Simon Wilson (eds.),
Tate Modern: The Handbook, London
2000, pp.76–88

’Constructing Modernity: The Art 
and Career of Naum Gabo’, in
Architectural Research Quarterly,
vol.5, no.2, 2000, pp.184–6

’Contemporary British Art in Print?’, 
in Patrick Elliott (ed.), Contemporary
Art in Print, London 2001, pp.13–21

’Notes on Pollock and Smith’ in
Jackson Pollock and David Smith:
Paintings and Sculptures from 
the 1930s and 1940s, exh. cat.,
Washburn Gallery, New York, 2000
pp.2–9

Ben Nicholson, exh. cat., IVAM Centre
Julio González, Valencia 2002

Anne Lyles
’“That immense canopy“: Studies of
Sky and Cloud by British Artists
c1770–1860’, in Constable’s Clouds,
exh. cat., Walker Art Gallery, Liverpool
and National Gallery of Scotland,
Edinburgh 2000, pp.135–50. 25
entries pp.13–41 and 48

Obituary: ’Leslie Parris (1941–2000)’,
The British Art Journal, vol.1, no.2,
Spring 2000, pp.75–6
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’Gainsborough’, ’de Loutherbourg’,
’J.C. Schetky’, ’J.T. Serres’ and ’Joseph
Wright of Derby’, in Evelyn Joll, Martin
Butlin and Luke Herrmann (eds.), The
Oxford Companion to J.M.W. Turner,
Oxford 2001

Susan May
’Juan Muñoz’ and ’Gabriel Orozco’ in,
Between Cinema and a Hard Place,
exh. cat., Tate Modern, London 2000,
pp.15–17

’Patterns of Behaviour’ in Juan
Muñoz: Double Bind, exh. cat., 
Tate Modern, London 2001

’Twenty Questions’ in Matthew Higgs,
Steve Edwards and Marnie Fleming
(eds.), David Mabb: The Decorating
Business, exh. cat., Oakville Galleries,
Toronto 2001

Tina Melbourne
With Miquette Roberts, Investigating
Tate Britain: A Guide for Teachers,
London 2001, 80pp

Rachel Meredith
Art Now: Cerith Wyn Evans, 
exh. cat., Tate Britain, London 2000

’Chronology’ in James Gillray: The 
Art of Caricature, exh. cat., Tate
Britain, London 2001, pp.45–7

’Martin Creed’ and ’Mike Nelson’ in
The Turner Prize 2001, exh. cat., Tate
Britain, London 2001

Paul Moorhouse
’Still Life, Object, Real Life’ in Iwona
Blazwick and Simon Wilson (eds.),
Tate Modern: The Handbook, 
London 2000, pp.60–8

’John Hoyland: Towards An Art of
Feeling and Imagination’, exh. cat.,
Graves Art Gallery, Sheffield 2000

’Strange Consolation: The Art 
of Michael Andrews’, in Michael
Andrews, exh. cat., Tate Britain,
London 2001, pp.9–39

’The Image of Man and Nature’, in
John Virtue: New Work 1998–2000,
exh. cat., Tate St Ives 2001, pp.7–22

’Francis Bacon: A Violent Imagination’,
exh. cat., Millenium Galleries,
Sheffield 2001

Frances Morris
’Introduction’, Between Cinema 
and a Hard Place, exh. cat., 
Tate Modern, 2000, p.2

With Iwona Blazwick, ’Showing 
the Twentieth Century’, in Iwona
Blazwick and Simon Wilson (eds.),
Tate Modern: The Handbook, London
2000, pp.28–39

’Tate Modern; Revoir l’art du 20e
siecle’, Connaissance des Arts,
no.572, May 2000, pp.54–63

’Mother of all Spiders’, Times
Educational Supplement, 
9 June 2000

’A Family Affair’ in Louise Bourgeois,
exh. cat. Tate Modern, London 2000,
pp.6–17

’The Producers: Contemporary
Producers in Conversation’, 2, Baltic
Professor Lecture Series, Newcastle
2000, pp.47–87

With Richard Flood ’Introduction: 
Zero to Infinity’, in Richard Flood and
Frances Morris (eds.), Zero to Infinity:
Arte Povera 1962–72, exh. cat. Tate
Modern, London and Walker Art
Center, Minneapolis 2001, pp.10–19

’Gift, Economy, Trust’, in Neil
Cummings and Marysia
Lewandowska (ed.), Capital, 
Tate Modern 2001, pp.9–15

Jennifer Mundy
’Landscape, Matter, Environment’, in
Iwona Blazwick and Simon Wilson
(eds.), Tate Modern: The Handbook,
London 2000, pp.42–52

‘Letters of Desire’, in Jennifer Mundy
(ed.), Surrealism: Desire Unbound,
exh. cat., Tate Modern, London and
Metropolitan Museum, New York
2001–2, pp.10–53

Surrealism: Desire Unbound, 
Tate Publishing, London, 31pp

Martin Myrone
Contributor to Robin Hamlyn and
Michael Phillips (eds), William Blake,
exh. cat., Tate Britain, London 2000

Review: ‘The Art of Thomas
Gainsborough by Michael Rosenthal,
Gainsborough’s Vision by Amal
Asfour and Paul Williamson’, The
Burlington Magazine, vol.142, 2000,
pp.711–12

Henry Fuseli (British Artist Series),
London 2001, 80pp

’Prudery, Pornography, and the
Victorian Nude (Or, What do we think
the butler saw?)’, in Alison Smith (ed.),
Exposed: The Victorian Nude, exh.
cat., Tate Britain, London 2001,
pp.23–35

’Growing up in public’, Tate: The Art
Magazine, Winter 2001, pp.46–51

Tate Britain: The Guide, London 2001,
16pp

’The Spectacle of the Sublime: 
The Transformation of Ideal Art at
Somerset House’ in David Solkin (ed.),
A Rage for Exhibitions: The Royal
Academy at Somerset House,
1780–1836, New Haven and London
2001, pp.77–91

Michela Parkin
’Lord of “The Ring“’, Tate: The Art
Magazine, Spring 2002, pp.iv-v

Roy Perry
’Conservation and Restoration.
Modern paintings’, in Hugh
Brigstocke (ed.), The Oxford
Companion to Western Art, 
Oxford and New York, 2001, pp.152–3
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Martin Postle
With David Mannings, Sir Joshua
Reynolds. A Complete Catalogue 
of his Paintings, New Haven 
and London 2000, 2 vols., vol.1,
pp.499–587; vol.2, pp.581–621,
628–29

’The Royal Academy at Somerset
House’, The British Art Journal, 
vol.2, no.2, Winter 2000, pp.29–35

’The Inspiration of Milton’,
’Illustrations to Paradise Lost, 1808’,
’Illustrations to L’Allegro and Il
Penseroso, c1816–20’, ’MILTON a
Poem’, in Robin Hamlyn and Michael
Phillips (eds.), William Blake, exh. cat.,
Tate Britain, London 2000, pp.222–37

’Sir Joshua Reynolds, Edmund Burke,
and the Grand Whiggery’, in Elise
Goodman (ed.), Art and Culture 
in the Eighteenth Century: 
New Dimensions and Multiple
Perspectives, Newark, USA, and
London 2001, pp.106–24

’Joshua Reynolds Cupid and Psyche’,
in Uppsala University Art Collections:
Painting and Sculpture, Stockholm
2001, pp.186–7

’Hidden Lives: Linley Sambourne and
the Female Model’, in Robin Simon
(ed.), Public Art. Private Passions. The
World of Edward Linley Sambourne,
exh. cat., Leighton House Museum,
London 2001, pp.20–7

’Factions and Fictions: Romney,
Reynolds and the Politics of
Patronage’, in Alex Kidson (ed.),
Those Delightful Regions of
Imagination. Essays on George
Romney, New Haven and London
2001, pp.63–96

Review: ’Love’s Prospect.
Gainsborough’s Byam Family and the
Eighteenth-Century Marriage Portrait.
An Exhibition at the Holbourne
Museum of Art, Bath 2001’, British Art
Journal, vol.2, no.3, 2001, pp.93–4

Sean Rainbird
’A Seat over the Wings’, in Tacita
Dean, exh. cat., Tate Britain, London
2001, pp.18–19

A Twentieth-Century Enigma:
Matthew Barney’s Ottoshaft, 
Tate Patrons’ Papers, London 2001,
pp.4–20

Christine Riding
With Jacqueline Riding, The Houses
of Parliament: History, Art,
Architecture, London 2000, 288pp

’Gothic Revival: The Palace of
Westminster’, Art Quarterly, 
Autumn 2000

With Robin Hamlyn, ’Preface’, in 
Robin Hamlyn and Michael Philips,
William Blake, exh. cat., Tate Britain,
London 2000, p.9

’Foreign artists and craftsmen and
the Introduction of the Rococo 
Style in England’, in Randolph Vigne
and Charles Littleton (eds.), From
Strangers to Citizens: The Integration
of Immigrant Communities in Britain,
Ireland and Colonial American,
1550–1750, Brighton 2001

Contributor to, Catharine McLeod 
and Julia Marciari Alexander (eds.),
Painted Ladies: Women at the Court
of Charles II, exh. cat., National
Portrait Gallery, London 2001

Melanie Rolfe
With Lyndsey Morgan and Tom
Learner, ’Saving the New Generation
for the Next Generation: Traditional
Approaches and Radical Solutions in
the Conservation of Large, Painted
Sculpture of the 1960s’, in Ashok 
Roy and Perry Smith (eds.), Tradition 
and Innovation, Advances in
Conservation: Contributions to the
Melbourne Congress 10–14 October
2000, IIC, London 2000, pp.161–5

Alison Smith
John Petts and the Caseg Press,
London 2000

’The management of British art during
the early years of the Tate Gallery’ in
Paul Barlow and Colin Trodd (eds.),
Governing Cultures: Art Institutions
in Victorian London, London 2000

Exposed: The Victorian Nude, exh.
cat., Tate Britain, London 2001

Chris Stephens
Peter Lanyon: At the Edge 
of Landscape, London 2000

Terry Frost, (St Ives Artists series),
London 2000

Katharine Stout
Liam Gillick Annlee You Proposes,
exh. cat, Tate Britain, London 2001

Joyce Townsend
’Thermomicroscopy Applied to
Painting Materials from the Late
Eighteenth and Nineteenth
Centuries’, Thermochimica Acta,
vol.365, 2000, pp.79–84

With S Hackney, J Ridge, KJ van den
Berg, L Carlyle, ’Visual deterioration in
Pre-Raphaelite paintings’, in A Phenix
(ed.), Deterioration of Artists’ Paints:
Effects and Analysis, ICOM and UKIC,
2001, pp.57–9

Review: ’Summer School on the
Artist’s Palette in the C16 and C17’,
Conservation News, vol.79, Spring
2002, pp.40–1

Toby Treves
’Place’, in Artists and Patrons in Post-
War Britain, London 2001, pp.154–72

’The Art of Politics: Sculpture at the
Millennium Dome’, The Sculpture
Journal, 2001, pp.118–22
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Review: ’The Battle for Realism:
Figurative Art in Britain during the
Cold War 1945–1960 by James
Hyman’, Burlington Magazine,
February 2002, p.114

Ben Tufnell
’Michael Raedecker’, Turner Prize
2000, exh. cat., Tate Britain, London
2000, pp.7–8

’Illuminations: Michael Andrews,
Norman Mailer and Rimbaud’, 
The British Art Journal, vol.2, no.3,
Spring 2001, pp.88–91

’Zen and the Art of Painting’, Tate:
The Art Magazine, Summer 2001, 
no.25, p.v

’Beth Harland’, Art Review, vol.53,
July 2001, p.51

’Chronology’, in William Feaver and
Paul Moorhouse, Michael Andrews,
exh. cat., Tate Britain, London 2001,
pp.164–9

’Introduction’, ’Specific Places and
Particular Events’ and ’Chronology’
(with Louise Hayward) in Hamish
Fulton: Walking Journey, exh. cat.,
Tate Britain, London 2002, 144pp

Robert Upstone
Demon Drink: George Cruikshank’s
’Worship of Bacchus’, exh. cat., Tate
Britain, London 2000, 38pp

Entries in Timonthy Hyman 
and Patrick Wright (eds.), Stanley
Spencer, exh. cat., Tate Britain,
London 2001

’The Ultimate Temptation: William
Strang’s The Temptation’, Tate: The
Art Magazine, Winter 2001, pp.iv-v

Entries in Alison Smith (ed.), Exposed:
The Victorian Nude, exh. cat., 
Tate Britain, London 2001

’Echoes in Albion’s Sacred Grove:
Puvis and British Art’, in From Puvis
de Chavannes to Matisse and
Picasso: Toward Modern Art, exh.
cat., Palazzo Grassi, Venice 2002,
pp.277–89

Clarrie Wallis
’Introduction’ in Tacita Dean, exh. cat.,
Tate Britain, London 2001, pp.9–15

Ian Warrell
’JMW Turner’ in Jean Favier,
Celebrations Nationales 2001,
Ministère de la Culture et de la
Communication, Direction des Archives
de France, Paris 2000, pp.74–6

’“The wonder-working artist“:
Contemporary Responses to 
Turner’s Exhibited and Engraved
Watercolours’, in Eric Shanes, Turner:
The Great Watercolours, exh. cat.,
Royal Academy of Arts, London 2000,
pp.32–45

’Banks of the Loire, 1829’, ’Bonneville’,
’France’, ’Jones, George’, ’Loire’,
’Louvre’, ’Paris’, ’Petworth’, ’Seine’,
’Turner’s Annual Tour’, in Evelyn Joll,
Martin Butlin and Luke Herrmann
(eds.), The Oxford Companion to
J.M.W. Turner, Oxford 2001

Review: ’Luke Herrmann, Nineteenth-
Century British Painting; Christopher
Wood, Victorian Painting; Lionel
Lambourne, Victorian Painting; 
Mary Cowling, Victorian Figurative
Painting. Domestic Life and the
Contemporary Social Scene’, 
in Turner Society News, no.87, 
March 2001, pp.11–13

Gillian Wilson
With Helen Charman, Tate Modern
Teacher’s Kit, Tate Publishing

Simon Wilson
With Iwona Blazwick (eds.), Tate
Modern: The Handbook, London 2000

’A Cadaverous Beauty: William
Rothenstein’s Parting at Morning’, Tate
24, Spring 2001, Members Review,
pp.ii-iii

’Deep Reflections: Gary Hume’s Water
Painting’, Tate 25, Summer 2001,
Members Review, p.vi

’Fountain of Knowledge: Marcel
Duchamp’s Fountain’, Tate 26, Autumn
2001, Members Review pp. iv-v

Andrew Wilton
Review: ’David Mannings, Sir Joshua
Reynolds: A Complete Catalogue of
his Paintings. The Subject Pictures
Catalogued by Martin Postle’, 
British Art Journal, vol.2, no.3,
Spring/Summer 2001, pp.102–4

With Kalman A Burnim, ’The Richard
Bebb Collection’ in The Garrick Club
A Catalogue of Figures, Sculpture
and Paintings, London

Review: ’John Conron, American
Picturesque’, Burlington Magazine,
no.1184, vol.143, November 2001, p.704

William Turner: Licht und Farbe, exh.
cat., Folkwang Museum, Essen and
Kunsthaus, Zurich, 2001–2

With Tim Barringer (eds.), American
Sublime: Landscape Painting in the
United States, 1820–1880, exh. cat.,
Tate Britain, London, 2002

Calvin Winner
’Modern Art: Who Cares?’, Galleries
Magazine, October 2001, pp.81–7

Conference paper: ’Installation of
L’Escargot by Henri Matisse at Tate
Modern’, UKIC Big Pictures
Conference, November 2000, London
2002

Christina Young
With R Hibberd, ’The Role of
Attachments in the Degradation 
and Strain Distribution of Canvas
Paintings’, International Institute 
of Conservation, Congress 2000 
pre-prints, pp.212–20

With P Ackroyd, ’The Change in 
the Mechanical Response of Easel
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Tate relies on a large number of supporters – individuals,

foundations, companies and public sector sources – to enable it

to deliver its programme of activities, both on and off its gallery

sites. This support is essential in order to acquire works of 

art for the Collection, run education, outreach and exhibition

programmes, care for the Collection in storage and enable art 

to be displayed, both digitally and physically, inside and outside

Tate. Your donation will make a real difference and enable others

to enjoy Tate and its Collection both now and in the future. There

are a variety of ways in which you can help support Tate and also

benefit as a UK or US taxpayer. Please contact us at:

Development Office Tate American Fund 

Tate 1285 Avenue of the 

Millbank Americas (35th fl)

London New York

SWIP 4RG NY 10019

Call 020 7887 8942 Call 00 1 212 713 8497

Fax 020 7887 8738 Fax 00 1 212 713 8655

Donations
Donations, of whatever size, from individuals, companies and

trusts are welcome, either to support particular areas of interest,

or to contribute to general running costs.

Gifts of Shares
Since April 2000, we can accept gifts of quoted shares and

securities. These are not subject to capital gains tax. For higher

rate taxpayers, a gift of shares saves income tax as well as capital

gains tax. For further information please contact the Campaigns

Section of the Development Office.

Tate Annual Fund
A donation to the Annual Fund at Tate benefits a variety of

projects throughout the organisation, from the development 

of new conservation techniques to education programmes for

people of all ages.

Gift Aid
Through Gift Aid, you can provide significant additional revenue

to Tate. Gift Aid applies to gifts of any size, whether regular or

one-off, since we can claim back the tax on your charitable

donation. Higher rate taxpayers are also able to claim additional

personal tax relief. Contact us for further information and a 

Gift-Aid Declaration.

Legacies 
A legacy to Tate may take the form of a residual share of an

estate, a specific cash sum or item of property such as a work 

of art. Legacies to Tate are free of Inheritance Tax.

Offers in lieu of tax
Inheritance Tax can be satisfied by transferring to the

Government a work of art of outstanding importance. In this

case the rate of tax is reduced, and it can be made a condition of

the offer that the work of art is allocated to Tate. Please contact

us for details.

Tate American Fund and Tate American Patrons
The American Fund for the Tate Gallery was formed in 1986 to

facilitate gifts of works of art, donations and bequests to Tate

from United States residents. United States taxpayers who wish

to support Tate on an annual basis can join the American Patrons

of the Tate Gallery and enjoy membership benefits and events 

in the United States and United Kingdom (single membership

$1000 and double $1500). Both organisations receive full tax

exempt status from the IRS. Please contact the Tate American

Fund for further details.

Membership Programmes
Tate Members enjoy unlimited free admission throughout the

year to all exhibitions at Tate Britain, Tate Liverpool, Tate Modern

and Tate St Ives, as well as a number of other benefits such as

exclusive use of our Members Rooms and a free annual

subscription to Tate magazine.

SUPPORTING TATE
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Whilst enjoying the exclusive privileges of membership, you are

also helping to secure Tate’s position at the very heart of British

and modern art. Your support actively contributes to new

purchases of important art, ensuring that the Tate Collection

continues to be relevant and comprehensive, as well as funding

projects in London, Liverpool and St Ives that increase access and

understanding for everyone.

Patrons
Tate Patrons are people who share a keen interest in art and are

committed to giving significant financial support to Tate on an

annual basis, specifically to support acquisitions. There are four

levels of Patron, including Associate Patron (£250) Patrons 

of New Art (£500), Patrons of British Art (£500) and Patrons Circle

(£1000). Benefits include opportunities to sit on acquisition

committees, special access to the Collection and entry with a

family member to all Tate exhibitions.

Corporate Membership
Corporate Membership at Tate Liverpool and Tate Britain, and

support for the Business Circle at Tate St Ives, offers companies

opportunities for corporate entertaining and the chance for a

wide variety of employee benefits. These include special private

views, special access to paying exhibitions, out-of-hours visits

and tours, invitations to VIP events and talks at members’ offices.

Corporate Investment
Tate has developed a range of imaginative partnerships with the

corporate sector, ranging from international interpretation and

exhibition programmes to local outreach and staff development

programmes. We are particularly known for high-profile

business to business marketing initiatives and employee benefit

packages. Please contact the Corporate Fundraising team for

further details.

Charity Details
The Tate Gallery is an exempt charity; the Museums & Galleries

Act 1992 added the Tate Gallery to the list of exempt charities

defined in the 1960 Charities Act. Tate Members is a registered

charity (number 313021). Tate Foundation is a registered charity

(number 1085314).
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