The Asset Strippers has been created for
the annual Tate Britain Commission which
offers an artist the opportunity to create
a new artwork in response to the Duveen
Galleries.

Mike Nelson has transformed the heart
of Tate Britain into somewhere between
a sculpture court and an asset stripper’s
warehouse. After scouring online auctions
of company liquidators, he has carefully
selected objects from post-war Britain.

Nelson has beeninspired by the Duveen
Galleries’ origins in 1937 as the first pur-
pose-built sculpture galleries in England,
turning them into a warehouse of monu-
ments to a lost era.

EVENTS

Artist’s Talk

Friday 21 June 2019
18.30-20.00

£10/£7, Clore Auditorium

Audio Description Tour
Mon 15 April
11.00-12.30

BSL Tour
Sat 20 April
11.00-12.00
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Curated by Clarrie Wallis, Senior Curator of
Contemporary British Art and Elsa Coustou,
Curator of Contemporary British Art

Tate Britain Commission 2019:
Mike Nelson is supported by

Sotheby’s :

With additional support from AGC Equity
Partners and logistics support from Tuplin
Fine Art

With thanks to:
Ben Burgis

Silvia Calvia

Paul Carter
Michael Falzon
Charlie Falzon
Juleigh Gordon-Orr
Mikei Hall

David Jones

Emma Leach
Rachel Lowe
Stuart Middleton
Kate Parsons
Ksenia Pedan
Isabel Pina Ferreira
Rosie Rynn O’'Shea
Andy Shiel
Bernard Smyth
James Stewart
Liam Tebbs

Nick Tudor

Oran Wishart

Tate Art Installation team
and Tate Stores

Design by Tate Design Studio

To the memory of Eric Nelson

Cover image: Photo: Mike Nelson and Matt Greenwood
Poster image: Work in progress, February 2019.
Photo: Matt Greenwood

Preparatory sketch of the Duveen Galleries, Mike Nelson, 2018
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ABOUT THE ARTIST

Mike Nelson (born Loughborough, 1967)
lives and works in London. He constructs
large-scale, site-specific sculptural envi-
ronments that often arise from a period
of living and working in a particular loca-
tion. His works fuse literary, filmic, socio-
political and cultural references to create
carefully orchestrated tableaux. Nelson
represented Britain at the Venice Bien-
nale in 2011 and was nominated for the
Turner Prize in 2001 and 2007.

SELECTED EXHIBITIONS

Solo exhibitions and projects include:
L’Atteso, Officine Grandi Riparazioni, Tu-
rin 2018; Lionheart, New Art Gallery Wal-
sall, Walsall 2018; Re-bar, wire-mesh,
cross-hatch (Romanian heroes), Sandwich,
Bucharest 2017, A52, CAPRI, Dusseldorf
2017; Cloak of rags (Tale of a dismembered
bank, rendered in blue), Galleria Franco
Noero, Turin 2017; tools that see (posses-
sions of a thief] 1985-2005, neugerriem-
schneider, Berlin 2016; Cloak, Nouveau
Musée National de Monaco, Monaco
2016; Imperfect geometry for a concrete
quarry, Kalkbrottet, Limhamn, Malmo
2016; Amnesiac Shrine or The Misplace-
ment... Museum Boijmans Van Beunin-
gen, Rotterdam 2016; Gang of Seven, 303
Gallery, New York 2015; Studio apparatus
for Kunsthalle Minster, Kunsthalle MUn-
ster 2014; Eighty Circles through Canada,
Tramway, Glasgow 2014; Amnesiac Hide,
The Powerplant, Toronto 2014; Mike Nel-
son, Contemporary Art Gallery, Vancou-
ver 2013; More things (To the memory of
Honoré de Balzac), Matt’s Gallery, London
2013; M6, Eastside Projects, Birmingham,
UK 2013; space that saw (platform for a per-
formance in two parts) neugerriemsch-
neider, Berlin 2012; 408 tons of imperfect
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geometry, Malmo Konsthall, Malmo 2012;
I, IMPOSTOR, British Pavilion, 54th Bien-
nale di Venezia 2011; Quiver of Arrows,
303 Gallery, New York 2010; A Psychic
Vacuum, Creative Time, New York 2007;
AMNESIAC SHRINE or Double coop displace-
ment, Matt’s Gallery, London 2006; Triple
Bluff Canyon, Modern Art Oxford 2004;
Nothing is True. Everything is Permitted,
ICA, London 2001; The Deliverance and
The Patience, a PEER Commission for the
Venice Biennale 2001 and The Coral Reef,
Matt’s Gallery, London 2000.

Group shows include: 12th Gwangju
Biennale 2018; 250th Summer Exhibition,
Royal Academy of Arts, London 2018;
Wanderlust, The High Line, New York
2016; La Vie Moderne, 13th Biennale de
Lyon 2015; INSIDE, Palais de Tokyo, Paris
2014; September 11, MoMA PS1, New York
2011; Singapore Biennale 2011; Altermod-
ern: Tate Triennial, Tate Britain 2009; Psy-
cho Buildings, Hayward Gallery, London
2008; Eclipse: Art in a Dark Age, Moderna
Museet, Stockholm 2008; Reality Check,
Statens Museum for Kunst, Copenhagen
2008; Turner Prize, Tate Liverpool 2007;
Frieze Projects, Frieze Art Fair, London
2006; and Turner Prize, Tate Britain, Lon-
don 2001.
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