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Jeremy Deller
(A303) Built by Immigrants 2019
Mixed media

The A303 road runs across the south
of England, on a route that runs
directly past Stonehenge. Deller’s
irreverent message applies to both
the past and the present. In the
present day, it is a literal reminder
that Britain relies on migrant labour
in many sectors, and that the people
behind this labour are often invisible
or demonised in the media.
Alongside this, Deller also created a



partner artwork which reads
‘'Stonehenge Built by Immigrants’,
referring to the stone itself which
likely to have been transported from
Pembrokeshire in Wales. Such
statements undermine ideas of
‘Englishness’ associated with the
countryside and sites such as
Stonehenge, reflecting the
complexity of the real story.

Courtesy the artist / The Modern
Institute, Glasgow
X83423



Tina Keane

In Our Hands, Greenham 1982-1984
Video, colour and sound

36 min 50 sec

In Keane's video installation In Our
Hands, Greenham, the peace camp
is seen through the inverted
silhouette of a pair of gently moving
hands. Views of Greenham women
talking, singing and protesting at the
fence are intercut with footage of a
spider weaving a web in lush



greenery. The web was an important
motif for Greenham women,
representing webs of
interconnectivity, and a metaphor
for earth’s fragile equilibrium. Some
activists wove giant woollen webs,
entwining themselves with the fence
around the base, and making their
arrest by the police more
challenging.

Tate. Purchased 2020
T15513



John Constable

Flatford Mill ('Scene on a Navigable
River)1816-7

Oil paint on canvas

This work by Constable manifests a
deeply felt and idealised image of
nature and rural life, depicting an
area around the family watermill on
the River Stour, in Suffolk. The idyllic
scenery is in contrast to the reality
for workers of the time, who were



being pushed away from the land
through enclosure and the
mechanisation of agriculture.
Despite this, Constable’s ‘great
landscapes’ have traditionally been
seen as expressing the essence of
Englishness, becoming part of the
iconography used to promote British
art and culture abroad. This included
teaching about them as part of the
school curriculum in colonised
nations throughout the British
Empire.

Tate. Bequeathed by Miss Isabel
Constable as the gift of Maria Louisa,
Isabel and Lionel Bicknell Constable
1888

NO1273



Thalia Campbell
Greenham Common Peace Camp
c.1982

Textile

Thalia Campbell Designs, courtesy
The Peace Museum
X83666



At Greenham Common Women's
Peace Camp creativity was at the
centre of communication and action.
Protestors used potent banners,
posters, sculpture, performance,
songs, poetry and zines to convey

their messages. The Greenham
women’s protest art built on a
lineage of artistry present in the
women’s suffrage campaigns of the
early twentieth century — such as the
banner designs of Mary Lowndes -
and the creative activities of the
Campaign for Nuclear Disarmament
and women'’s liberation movement.
The language of recent
environmental campaigns continues
this radical artistic tradition.

Charlotte Dew is a curator,



researcher and writer, specialising in
20th century and contemporary
craft. Her first book Women For
Peace: Banners from Greenham
Common waspublished in 2021. She
is currently Public Programme
Manager at The Goldsmiths’ Centre
in London. Formerly she has held
curatorial roles at the Crafts Council,
The National Archives, The Mercers’
Company and The Women’s Library.




Brenda Prince

USAF Greenham Common, Protest at
Main Gate, July 1983

1983
Photograph, gelatin silver print on

paper

Brenda Prince

RAF Greenham Common, 12
December 1982

1982

Photograph, gelatin silver print on

paper

Joanne O’Brien
26 Women Cut Their Way into the

Base, 12 May 1984 1984
Photograph, gelatin silver print on

paper



Brenda Prince, Joanne O’Brien,
Format Photographers at Bishopgate
Archive

276174,776173,7276178

Brenda Prince

RAF Molesworth, Cambridgeshire
c.1982 - Photograph, gelatin silver
print on paper

Melanie Friend
Greenham Common, 14 December



19851985
Photograph, gelatin silver print on

paper

Jenny Matthews
Greenham Common Airbase 1982
Photograph, gelatin silver print on

paper

Brenda Prince, Melanie Friend, Jenny
Matthews, Format Photographers at
Bishopgate Archive Z76175,
Z76182,276177

The Format Photographers Agency
was a women'’s only photographic
agency which existed between 1983
and 2003. Founded by Maggie
Murray, Sheila Gray, Pam Isherwood,
Anita Corbin, Jenny Matthews,
Joanne O'Brien, Raissa Page and Val
Wilmer, it offered a platform for



female photographers to develop
their creativity and careers. Their
work documented important
political events and social
movements, such as LGBTQ+
marches and demonstrations, and
the 1980s miners' strike. Shown here
are photographs taken at the peace
camp at Greenham Common as well
as trespasses of other military
landscapes during the 1980s.

Jenny Matthews

Greenham Common '‘Embrace the
Base' Protest, 12 December 1982
1982



Photograph, gelatin silver print on
paper

Maggie Murray

Embrace the Base' action at RAF
Greenham Common, 12 December
1982 1982

Photograph, gelatin silver print on

paper

Melanie Friend

Coulport, Scotland. Mass Trespass at
Royal Naval Armaments Depot, 4
October 1986 1986

Photograph, gelatin silver print on

paper

Jenny Matthews, Maggie Murray,
Melanie Friend, Format
Photographers at Bishopgate Archive



Z76176, 276179, 276180

Henry Moore

Atom Piece (Working Model for
Nuclear Energy) 1964-5, cast 1965
Bronze



Atom Piece is an apparent modernist
celebration of the power of the atom
bomb, sculpted after Harold Wilson
was celebrating the ‘white heat of
technology’. Yet look more closely at
Moore’s sculpture, and beneath the
metallic exterior, the helmet-like
shape of a skull emerges. The British
government did not yet wish to
admit the full horror of what a
domestic nuclear strike would mean,
but Moore - a founding member of
the Campaign for Nuclear
Disarmament in 1958 — would have
been all too familiar with events at
Hiroshima in 1945 and what this



could mean for the British
landscape.

Guy Shrubsole is an environmental
campaigner and author of Who
Owns England?. He has campaigned
for Rewilding Britain and Friends of
the Earth, and is currently writing a
second book, The Lost Rainforests of
Britain which will be published in
October 2022.



Campaign for Nuclear Disarmament,
F.H.K Henrion

Stop Nuclear Suicide 1963

Colour offset lithograph

Victoria and Albert Museum
X83047



Ken Garland
A Policy for Britain: Poster Advertising

a CND Event 1966
Offset lithograph print on paper

Victoria and Albert Museum.
Accepted by H M Government in lieu
of Inheritance Tax and allocated to
the Victoria and Albert Museum,
2007

X83085



Home Defence and The Farmer 1950
Video, colour, sound
15 min

Museum of English Rural Life,
University of Reading
276122



Evelyn Dunbar
A Land Girl and the Bail Bull 1945
Oil paint on canvas

Dunbar was working as a mural
painter before she was appointed an
official war artist in 1940. She was
commissioned to record the
Women'’s Land Army at work. This
civilian organisation was formed so
women could replace male workers
who had been sent to the front.
Originally volunteers only, the
organisation was later staffed with



conscripts. This picture, she said, ‘is
an imaginative painting of a Land
Girl’s work with an outdoor dairy
herd on the Hampshire Downs. The
bail is the moveable shed where the
milking is done ... the girl has to
catch and tether the bull: she entices
him with a bucket of fodder and
hides the chain behind her’.

Tate. Presented by the War Artists
Advisory Committee 1946
NO5688



Peter Kennard

Haywain with Cruise Missiles 1980
Chromolithograph on paper and
photographs on paper

Tate. Purchased from the artist 2007
T12484



Kennard’s Haywain with Cruise
Missiles speaks deeply to me. It's a
fantastic piece of pastiche
propaganda, highlighting the
absurdity of nuclear war and the
incongruity of placing modern
weapons capable of exterminating
civilisation in the leafy fastness of
the Home Counties. John Constable’s
original hay cart (The Hay Wain
1821), which once brought fodder
for livestock, has now become a
vehicle for transporting mega-death.
The fact that it appears bogged
down in the landscape is also
appropriate: the convoys bringing
the cruise missiles to Greenham
Common were tracked by protestors
who lay down in front of them to
hinder their progress.



Guy Shrubsole is an environmental
campaigner and author of Who
Owns England?. He has campaigned
for Rewilding Britain and Friends of
the Earth, and is currently writing a
second book, The Lost Rainforests of
Britain which will be published in
October 2022.



Peter Kennard

Defended to Death 1983
Photographs on paper and gouache
on card

Tate. Purchased from the artist 2007
T12479



Militarised Landscapes

During the Second World War, many
rural areas were enclosed for
military use, becoming sites of
conflict in their own right. In 1941,
Greenham Common in Berkshire was
requisitioned under wartime
emergency powers for use by the
United States Air Force. After the
war, the US retained military bases
across the country. In 1980 at the
height of the Cold War, Greenham
Common was chosen as a base for
nuclear weapons. From 1982, it was
the site of the Women’s Peace Camp
and a focal point for the anti-nuclear
campaign and the feminist
movement, in tandem the camp
focused on collectively increasing
environmental consciousness.
Women artists formed artist



collectives, and organised
exhibitions and campaigns across
the country. The poster Life Against
Death was distributed by City Lights
magazine and featured Raissa Page’s
image of women dancing on the
silos. Artists expressed their
experiences in various ways, such as
in Monica Ross's intimate sketches
made at the peace camp.

In the 1991, the nuclear missiles
were removed from as the base was
disbanded. Ten years later, public
access rights returned to Greenham
Common.



Loraine Leeson
A Peace of the Action: Greenham
Common 1982-3

Offset lithograph on paper

London Voice Ltd

Life Against Death. Support the
Greenham Common Women 1980
Offset lithograph on paper

Monica Ross

Greenham Common sketchbooks
1984
Monica Ross



Anti-nuclear sketchbook containing
postcard designs c.1983

Feminist Art News Vol. 2, No. 1
Sister Seven ‘Newsletter’ 1983

Victoria and Albert Museum. Given
by Greenwich Mural Workshop.;
Estate of Monica Ross, England & Co.
X83051, X83050, X82077, X84037,
176228,776227



Monica Sj66
Earth is Our Mother 1984
Oil paint on board

Sj66 was known for her eco-feminist
politics and joined the peace camp
at Greenham Common. She was an
early exponent of the Goddess
movement, a varied system of



beliefs inspired by pagan religions
which arose as a reaction to male
dominance in mainstream organised
religion. She believed in a ‘Great
Mother’ as the cosmic spirit and
generative force behind the
universe. These beliefs influenced
her paintings, which regularly
reference birth, the female bodly,
nature, as well as archaeological
stone circles. This painting refers to
the earth itself as our ‘mother’.

Courtesy of the artist and The
Women's Art Collection at Murray
Edwards College

X83424



Stephen McKenna
An English Oak Tree 1981
Oil paint on canvas

Tate. Purchased 1982
T03540



John Berger
Ways of Seeing 1972
Video, colour, sound

Selected clip: 1 min 26 sec

In 1972, the BBC broadcast writer
and critic John Berger's four-part
series Ways of Seeing and published
its text as a book. It offered an
examination of images, especially
those from art history. In this clip
Berger critiques Thomas



Gainsborough's Mr and Mrs Andrews
1750 to explore expressions of
power and wealth in European
landscape painting. For Berger, the
painting is an explicit celebration of
property. ‘Theirs is private land’,
observes Berger. ‘Their attitude
towards it is visible. If a man stole a
potato at that time he risked a public
whipping. The sentence for poaching
was deportation.’

Courtesy BBC Archives
276185



James Walker Tucker
Hiking 1936
Tempera on panel

Drawn in 1936, Hiking epitomises
government initiatives encouraging
people to make the most of the great
outdoors in the aftermath of the First
World War. Women and the working
class found new freedoms as they
took up rambling and explored the
countryside. The mental and

physical impact that nature can have
on public health was increasingly



recognised, similarly to during the
Covid-19 pandemic.

Laing Art Gallery, Newcastle upon
Tyne (Tyne & Wear Archives &
Museums)

X82068



Althea Willoughby
Go-as-you-please Rambling 1932
Colour lithograph on paper

Museum of English Rural Life,
University of Reading
276062



Gilbert Spencer
The Beginning of an Event in History:
The Tolpuddle Martyrs c.1937

Watercolour on paper

This is a design for a mural which
reflected the political mood in Britain
before the Second World War. The
conviction of the Tolpuddle Martyrs
in 1834 is a significant moment in
trade union history. Six rural farm
labourers from Tolpuddle in Dorset,
they were prosecuted for coming
together to insist on an improvement
to their pay and working conditions.



Spencer depicts his characteristic
farming subject in the light of
historic social unrest which
resonated in the modern era.

Tate. Presented by the Contemporary
Art Society 1944
NO5550



Benny Rothman and the Trespass of
Kinder Scout, Peak District, April
1932

Facsimile print on paper; press
photograph

Working Class Movement Library,

Salford
76117

The Kinder Scout Mass Trespass in



1932 remains one of the key
landmarks of civil protest in British
history, playing a critical role in
publicising the historic class struggle
against landownership and the lack
of access to the countryside and its
health-giving benefits. Led by Benny
Rothman and his compatriots,
hundreds of walkers and ramblers
took to the Peak District to protest
the scarcity of public access, in a
coordinated trespass of private land.
The fact that in 2022, ninety years
since the trespass, we only have the
freedom to roam eight per cent of
the English countryside is an
indictment of the contestation and
the economic and cultural forces that
limit access to the rural.



Maxwell A. Ayamba is an
Environmental Journalist, former
Associate

Lecturer/Research Associate at Sheffi
eld Hallam University and PhD
Research Student in Black Studies at
the University of Nottingham. He is
founder of the Sheffield
Environmental Movement,
promoting countryside access to
BAME and refugee communities and
the first Black person to sit on the
Board of the Ramblers Association
UK. In 2021 he was awarded the
National Lottery Award for Heritage
in the UK and named as one of the
seventy most important people in
the history of the Peak District
National Park.



Sheffield Daily Telegraph
The Storming of Kinder 1932

Benny Rothman addressing ramblers
at Bowden Bridge Quarry, Peak
District 1932

Jumping the wall, Kinder Scout 1932

Don McPhee

Ramblers and gamekeepers come to
blows during the Kinder Scout
frespass 1932

Sheffield City Archives; Courtesy
Willow Publishing



[76428, 76425, 276427, 276426

Phil Barnes

Trespassers Will Be Prosecuted:
Views of the Forbidden Moorlands of
the Peak District 1934

The Threat to the Peak: Its Scenery
Disfigurement and Preservation 1931

The Peak District: A National Park
1944

Courtesy of Darren Pih; Museum of
English Rural Life, University of
Reading

Z76429,776123,7276124



Rose English
Bed in Field 1971
Photographs, gelatin silver prints

English was part of a generation of
women artists in Britain in the 1970s
who used performance to highlight
and disrupt oppressive gender roles
and ideas of class and social
hierarchy. Bed in Field draws on the
conventions of landscape art. It
playfully documents the artist and
her then partner under a duvet,
tucked into a ploughed rural



landscape. English was commenting
on the absence of self-
representation by women in
traditional landscape art, as well as
the patriarchal histories of land
ownership.

Courtesy of Richard Saltoun Gallery,
London
X81563



Jo Spence

Remodelling Photo History:
Industrialization 1981-2
Remodelling Photo History 1981-2
Photographs, gelatin silver prints

Spence took a politicised and
collaborative approach to her
practice. Made with her long-time
collaborator Terry Dennett, in these
works Spence explores who is
included and excluded from places



of leisure, particular the 'great
outdoors'. The figures share formal
echoes of Gainsborough's portraits
of landowners, but the images are
politically aligned with the acts of
organised trespass of private land
that transformed access to the
countryside. The artist also affirms
her right to inhabit the rural
landscape, aligned with her right to
inhabit a non-idealised female body.

Courtesy Richard Saltoun Gallery,
London
X82006, X81554



Festival of Britain — The Southbank
Exhibition — A Guide to the Story it
Tells 1951

Jacquetta Hawkes
A land 1951

Henry Moore’s ‘Reclining Figure
(Genesis)’ outside the Rural Pavilion,
Festival of Britain, London 1951

Courtesy of Darren Pih; Courtesy of
the Henry Moore Institute, Leeds
276406, 276408, 276405

Much Binding in the Marsh’, Rural



English Village, Van Riebeek Festival,
Cape Town, South Africa 1952

‘Coverage of the Van Riebeeck
Festival Fair, Cape Town, with images
of the British pavilion designed by

Courtesy of Darren Pih; Courtesy of



